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The second edition of the “Miradas de Mujeres” festival will be celebrated throughout the month of March. The festival’s purpose is 
to highlight the work of more than 800 women artists on a national stage by way of exhibitions, talks and conferences. I can’t help but 
think how timely this festival is, given that   even gender equality is being adversely affected as of late thanks to government cutbacks. 
Last Saturday I went to Homesession (Barcelona), one of the spaces participating in this event. 

I attended the event with artist Sunita Prasad (New York) who presented us with a selection of videos whilst unveiling to us the under-
lying main threads of her work through conversations that were at times cryptic and at other times revealing.  She explores social his-
tories and the public, creates characters, and hyperbolizes and satirizes experiences, situating them in a place that is at the same time 
undefined yet committed to a space somewhere between reality and fiction.   One of these underlying themes throughout is the gender 
issue, which is implicit in practically all of her works. Through a very personalized mode of perception, she denounces and satirizes 
some of the supposed “risks” associated with womanhood, and the tendency- that as of late is so present in our society- to assume a 
certain intrinsic “vulnerability” as being the norm. 

In “Chase” this issue is clear. The artist, in a 5 minute video, flees and runs as if she was part of some sort of training exercise in order 
to escape from an absent attacker. It ridicules and parodies the chase scene as if it were a type of “athletic self-defense training”, and is 
a reflection on an obsession with the prevention of violence against women. This obsession seems to turn this threat into an ever pres-
ent, constant possibility where the woman’s potential victimhood is assumed to be a given, a social suggestion that is fused/confused 
with a certain predisposition. 

The online performance, video and installation “Sunny+Benny Together Forever” is the result of social research carried out over the 
course of a year. The work offers different points of view on gender and the body politic. Through infiltrating a peculiar social network 
that seeks to connect those interested in getting breast implants (women) with donors (men), the artist developed two separate pro-
files, one as a benefactor and one as a model. She takes on both roles simultaneously, and at the same time confuses the two identities, 
playing with the stereotypes and maintaining a continuous feedback which reveals the highly contradictory discourse on female beauty 
and the relation between the two genders. “The men claim to be interested in ‘helping’ these women” she tells us. Setting aside the 
discourse on freedom and self-determination as it relates to one’s own body, the work calls into question some of the premises which 
are considered normal in this “game”: the fake “altruism”, the categorical distinction/separation between genders and the supposed 
concept of self-esteem which is related to a body that is desired/imposed in a space where any distinction between the private and 
the public is non-existent. Another central aspect to her work is physical contact with its codes and conduct. “Imaginary Islands” is 
a video installation where people are encouraged to be visionaries, and think about what they desire in immediate and general terms.  
Through different interviews that take place on the spot, the interviewee is asked to consider the following: the complete visualization 
of a singular aspect of utopia, a characteristic of what would be an ideal world. The spectator is then seen viewing the video together 
with the artist herself, who is in fact cuddling said spectator in a “spooning” position on a couch, perhaps to counter the distress 
brought on by certain visions of utopia which consequently reflect dystopian aspects of our present.  

The same interest with physical contact plays itself out in the public group performances which make up “Mais je t’aime bien”, a 
video installation comprised of every day scenes in mundane places: the subway, a  bank machine, the market, the street...Images 
which turn out to be both suggestive and unsettling given that they are formed in contexts which are characterized as being impersonal 
and anonymous. The people in the videos meet, they touch, they make contact with great ease, and they become intimately involved 
with one another in the most unusual settings. One could say that Prasad works with borders; the border between reality and fiction, 
between masculinity and femininity, between the artificial and the natural, the true and the false, reality and appearance, what we de-
sire and what we have, between the present and the future, between the public and the private, and the relation that exists between all 
of the above and the body.  However, regarding these delineating lines of separation, we can talk about how she dilutes them, confuses 
them, about how she broadens these borders and leaves doors open to ambiguity, opening our eyes to a new perspective that goes 
beyond established individual and social patterns, and makes us reexamine codes, context and possibilities.  What we have here is the 
perception of a woman that pushes her way into our landscape which is at once both barren and attractive, and calls out for redefini-
tions, reformulations, and above all new suggestions and proposals which are imaginative, inspiring, and one may even say insolent. 

Sunita Prasad is currently working as part of the Residency Program at Homesession for international artists during March and April. 
We are eagerly awaiting the unveiling of the work that she is currently developing in Barcelona, and of which we were offered a pre-
view on this occasion. It will be exhibited in the month of April.

Antonella Medici
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